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Introduction 

 
I’m enjoying a fantastic journey with the OCA and could not have imagined the way in which 
my studies would have affected my way of looking at the world around me and my critical 
understanding of visual and other cultural areas. I keep a personal reminder of principles 
from what I have learned as a working manifesto: 
 

 
 



 
My current practice is focused on exploring identity as it is expressed through interaction 
with places and spaces. I am interested in finding stories that help me to understand what I 
see, and in producing work that encourages others to pause and reflect on meaning.  
 
I enjoy the social interaction that is often involved with my work and find that this also helps 
to shape my understanding of context. I enjoy roaming urban and rural environments, 
contemplating traces of activity left behind. Therefore, my work typically includes an element 
of human narrative, whether or not people are present as subjects. 
 

Intention for level 3 

My intention has evolved during level 2. I was initially interested in the idea of ‘edgelands’ as 
a reverse journey from countryside to urban - escape to the city, contrary to what is typically 
framed as escaping from the urban environment. During my landscape course, Andrew 
Conroy’s recommended reading encouraged me to think about postmodernity and the mark 
of globalisation on the local - connecting landscape to a broader political and social 
discourse. However, by the end of the landscape course, I found myself craving for more 
human interaction! 
 
Self and Other was my first serious engagement with ‘portrait photography’ and I formed a 
strong sense that identity is only really understood with the aid of a person’s environment to 
act as a map. The portrait, then becomes a story. The environmental connection formed a 
segue from portrait to landscape and back. 
 
A place or journey-based project would provide a vehicle to explore the visual representation 
and connection of people and landscape and, I think, provide fruitful ground for contextual 
research. While there are many photographic works addressing this kind of theme, Alec 
Soth’s Sleeping by the Mississippi conveys a strong sense of people and place along a route 
that is familiar to him. I find this concept appealing. 
 
My broad idea for level 3 body of work is to explore the 42 mile stretch of the 
Leeds-Liverpool canal that passes from Skipton (rural), through post-industrial towns, to 
Leeds (city adapted to modernity). Within the framework of that route, there are numerous 
themes I could explore and the scope would need to be narrowed down to something 
manageable during the initial research project. A few ideas on theme: 
 

● Repurposing or dereliction of industrial buildings along the route, including those who 
use the buildings. For example the defunct Leeds-Liverpool canal company’s offices 
in Leeds at the beginning of the canal, or Salts Mill, now part of a UNESCO world 
heritage site and home to mixed light industrial, commercial and arts businesses. 

● Places in between the towns that line the route of the canal - speaking to edgelands 
concept; including people using the route for leisure and peripheral businesses such 
as timber and scrap yards. A train line also follows a similar route, adding to the level 
of activity. 

● People living by the canal - a call for volunteer subjects. 



● What and who can be seen at fixed intervals along the canal - a democratic approach 
to photographing the route. 

 
From what I’ve initially seen of the canal as a subject of photography, most of it is focused 
on the archive of industrial images and on tourism and leisure. 
 
There are a number of organisations concerned with the maintenance and use of the canal 
and also with its history. I would seek to engage with some of them during the work. 
Ultimately, they may also be interested in providing an outlet for the work. 
 
I’ve recently become involved with a local Arts Council funded collective (CravenArts), who 
have an exhibition space for local artists and will assist in promoting ongoing work and 
events. 
 
I feel that there are sufficient possibilities within this concept to provide both a plan A and 
plan B for the body of work. 
 

On tutor support 

I look forward to receiving advice on this, and offer a few thoughts: 
 

● Andrew Conroy expressed an interest in supporting me for contextual studies when I 
discussed my initial ‘edgelands’ idea with him. While this has moved on, his practice 
and knowledge of the post-industrial Northern cities could still be invaluable to my 
own concept. I also found his feedback on my written work to be brutally constructive! 

● Photographing people in uncontrolled environments is still an area in which I need to 
further develop my practice. I can deal with the formality of a studio-style shoot and 
am also comfortable with the chaos of street photography (where my interest in 
photography first began). However, I would like to bring something of the unstaged 
street feel to the photography of strangers with permission. Any tutor who’s practice 
involves this kind of work could be helpful. 

● I only have a passing interest in film technology and shoot all my work digitally and as 
well as making prints am interested in further exploring digital dissemination of works, 
whether through e-books or other means. While, I believe photographs are best 
viewed as prints, I think digital can offer a more accessible complement. Therefore, a 
tutor who works primarily with digital could be beneficial. 


